
Right from the inception, in 1928,of the “Folklore Archive” of theRomanian Composers’ Society,Constantin Brăiloiu, its founder, has paidspecial attention to the work of recordingand preserving the musical documents.Delivered in 1937 at the firstInternational Congress on Folklore,which was held in Paris, one of Brăiloiu'spaper referred not randomly to recording
techniques1. He considered recording abasic operation in researching folk music- idea that was justified by him in detail:„Sitôt que cette science tard-venue aébauché ses buts et ses méthodes,l’enregistrement sonore a été, a bondroit, jugé indispensable, pour plusieursraisons, bien connues: insuffisance de laseule notation, besoin d’un moyen decontrôle, nécessité de conserver desphémomenes voués a une disparitioncertaine. Mais a ces raisons s’ajoute uneautre don’t nous commençons a peine desaisir la gravité. Le folklore musical estné dans le temps meme où l’objet surlequel il s’exerce s’altere, s’appauvrit ou
meurt“2.These were the reasons from whichresulted the importance of selectingthose technical means and a recordingtechnique that were capable ofguaranteeing the highest fidelity andreliability, and that were at (almost)everyone's reach. In this respect, Brăiloiuminutely analysed diverse recordingtechniques (mechanical, on waxcylinders; optical, on film; electrical, onsteel wire or on gelatine discs, on metaldiscs etc.). Finally, he considered thatonly the ebonite disc, of industrial type,25 cm in diameter, and 78 rpm,
electrically recorded, fulfilled all needs3.During a first period (1930-1935),Brăiloiu initiated the copying work of thedocumentary recordings - valuable asfolklore specimens as well as vocal

and/or instrumental performances - fromphonograph cylinders to discs. TheFrench firm Pathé made 10 discs (no517-526) of a total amount of 32
melodies4. Contained on these weretunes for dancing, ballads, doinas, songsproper, songs for dancing, lullabies,ritual pieces from the funeral repertoire,and laments. The unsatisfactory quality -the poor sound fidelity - of the discs, aswell as the high manufacturing costs,resulted in canceling the collaboration
with Pathé5.Brăiloiu, then, tried to catch theattention of local recording companies:such as Lifa, and Cristal - this last onewould later became Electrecord - and ofsome foreign ones, such as Odeon,Columbia, His Master's Voice, and toorient their interest towards folk music,
in order they to record this music6. Tothe above-mentioned firms, I add nowthe Romanian Mischozniky and theGerman Lindström companies, whichagreed to start recording peasant music.The collaboration of Brăiloiu with allthese record companies resulted in animpressive number of discs. In general,the recordings were comprised of songsand dance tunes from all over thecountry, and were addressed andmarketed to a large audience. Since therecording companies had to think aboutthe commercial value of the recordings,the scientific value of some pieces wassometimes arguable.A special category is represented bythe series of 24 discs (no. 349-370; 788;1558), issued by the Archive de la Paroleand recorded in 1929 by the Pathé. Thisseries rendered a folk music selectionthat is of indisputable authenticity andscientific value. There were dancepieces, doinas, samples from pastoraland nuptial repertories, ballads played byflute, next to songs proper, harvesting
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songs, wedding poetical shouting, sungballads and winter-solstice songs
(colinde), all with no accompaniment.The collected material came from Dolj,Argeş, Alba, ConstanŃa, Vâlcea,Durostor-Bulgaria, and Frăşari-Macedonia regions. In the same categoryranged the two discs (no. 371, 372)issued by the Akademie derWissenschaften in Vienna, and made in1934 by Phonogramm Archiv. Theseincluded dance melodies and one balladas performed by two fiddlers - violinistand cobza player - from Jitia (VranceaCounty). The repertory they presented,its value, the performing styles, and thegeographical zones they covered, havemade me to conclude that Br?iloiuhimself had selected the pieces containedwithin this category.In 1935, one disc (no 545) came out,issued by The English Folk Dance andSong Society, at Decca Record house. Itsfirst side had the title The Romanian
Calushari. Ritual Dance. The recordingwork took place in London, during theInternational Folklore Festival, whichwas attended by the căluşari team fromPădureŃi (Argeş), accompanied by aviolinist and one cobza player. Brăiloiuand Harry Brauner were with them, too,and, according to an annotation made byTiberiu Alexandru in the discs' ledgers ofthe Archive, had supervised therecording procedures.Constantin Brăiloiu was the firstRomanian editor of noncommercial,scientific discs. He ordered and, with theproducers' cooperation, created 851 disc
sides, which comprised 1784 tune7.Recordings were made under his directcoordination, sometimes with the help ofhis collaborators, Tiberiu Alexandru,Harry Brauner, Emilia Comişel, IlarionCocişiu, Constantin Palade, ConstantinBugeanu, Paula Carp, GheorgheCiobanu, Aurora Şotropa, MioaraBerindei. The major part of the fieldmaterial printed on discs was from insidethe country's borders, but also from someother geographical zones inhabited byRomanians. From among all of them, Imention the four discs (no. 1024, 1031,1032, 1145), recorded in 1939 in theCristal firm's studios. These containedAromanian folklore from Gramotic –

Greece: ballads, wedding ritual pieces,funeral pieces, and songs for Christmas,songs for the New Year. In 1941 a seriesof 10 discs (no. 1448-1456, 1556),produced by Electrecord, was released.Those recordings presented Romanianfolklore from the Serbian Timoc: dancetunes, songs proper, ballads, and doinas,wedding ritual pieces.Brăiloiu was actually targeting toachieve, eventually, a huge anthology,systematized on musical genres andgeographical regions. This would re-organize and integrate those recordingsthat were turned into scientific discs andwere made during the former periods of
time8.In 1941, while working with therecord company Mischozniky, he editedthe first discography series (five discs,no. 1369-1373) from the projectedanthology. This series was titled łara
Oaşului (Satu Mare). The musicalmaterial included three doinas, threelaments, two ritual nuptial pieces, twodance pieces, one pastoral signal, and
one colinda9. Supported by the Ministryfor National Propaganda, the same year
Br?iloiu edited three other series10. Thefirst, Romanian Popular Dances I (threediscs, no. 1542-1544), gathered 12pieces and was accompanied by anexplanatory text. The second, under thesame title (three discs, no. 1545-1547),presented 13 melodies from differentzones. The last series, titled Romanian
Peasant Wedding in Transylvania (twodiscs, no. 1548, 1549), comprised fourpieces.In 1950, the album called Musique
populaire roumaine (four discs, MH 49-2 and 49-3, MH 49-4 and 49-5, MH 49-8 and 49-7, MH 49-6 and 49-1) came outin Paris. Benefiting from Brăiloiu’s help,this was edited and issued by theDépartement d'éthnologie musicale duMusée de I'Homme. Constantin Brăiloiuand Tiberiu Alexandru initially made therecordings on the field, in 1935-1940.Eight pieces were presented: two doinas,one song proper, one lament, onewedding scene, another one taken fromNew Year customs, and two dance tunes.They were also accompanied by an
explanatory text11.
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(MH = Museede I'Homme, orAI = ArchivesInternationalles),according tocatalogues of theinstitutions thatpossess it.Probable,Brăiloiu gavesome Romanianstencils to therespectiveinstitutions.
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In between 1951-1958 Brăiloiuinitiated and participated to the editingand issuing of the serial Collection
universelle de musique populaire
enregistrée, produced by the ArchivesInternationales de Musique Populaire(AIMP). Those forty discs (25 cmdiameters, 78 rpm) were grouped in eightalbums, each of them accompanied by ascientific commentary. Presented by fourdiscs (14 pieces), the Romanian folklorewas the best represented one. Themusical material belonging to otherpeoples and populaces covered, usually,only one disc, or mostly two (such withthe cases of French and Italians). Thedisc 4 (SC 47 and 51) offered a “loving”song from around Bucharest and a dancesong from Gorj, which had beenrecorded by Br?iloiu in 1938,respectively 1939. The disc 17 (AI 44and SC 31) included a doina fromNorthern Transylvania and two Banatsongs, recorded by Brăiloiu in 1939,respectively 1937. The disc 24 (AI 58and 59) comprised four songs, fromwhich one was nuptial and the other, alament, all belonging to the Romanianfolklore from Bug zone (Ukraina).Brăiloiu collected them in 1942. Disc 38(AI 120 and 121) presented one lamentand three wedding ritual songs from theAromanian folklore in Pind (Greece).Brăiloiu made the recordings, initially in
193912.A referential work, the monumentalcollection was reissued in 1984, on sixLP discs of 30 cm diameters, and 33 rpm(no 5251-5256). The Romanian materialwas grouped on the first side of the thirddisc (no 5253), titled Europe 1. The newissue reproduced Constantin Brăiloiu'sexplanatory notes referring to Romanianpieces. The entire album was forwardedby an introduction, signed LaurentAubert, and by a long article by Jean-Jacques Nattiez. The latter was actually astudy, which was devoted to Brăiloiu,and completed with pictures of someritual scenes (one nuptial image fromBaia Mare zone and a funerary one fromGorj).In 1951, the American houseFolkways Records edited the LP Folk
Music of Rumania (FE 4419) from the

series Ethnic Folkways Library. Thisalbum integrated 13 pieces (dancemelodies, one song proper, one dancesong, one ballad, one wedding ritualsong and one funeral, laments)accompanied by an introduction and anexplanatory text signed by Bernard Chanand Henry Cowbell. The work is full oferrors; the gravest is on the label of thedisc: “Collected and Recorded inRumania by Bella Bartók”. In fact,Br?iloiu made most of the originalrecordings on scientific discs. A few areprinted on commercial discs made under
his coordination, between 1930-193713.After the Institute of Folklore wasfounded in Bucharest (1949), the matterof discs editing inside the country wasundertaken and continued by TiberiuAlexandru. Under his guidance, in 1949Electrecord produced 29 scientific discs(no 1722-1750). Collected by theInstitute's research workers, the musicalmaterial originated in Muntenia, Oltenia,and Banat (dance pieces, doinas, love-songs, songs proper, pastoral pieces,ballads). The last six discs presentedSerbian folklore from Timiş (dances,songs proper, ballads, wedding ritualpieces).A period of 10 years proceeded, inwhich the work of editing document-discs was interrupted. However, duringthis interval some recordings of a specialnature came out.In 1949, within the Institute ofFolklore an experimental folk musicorchestra was founded. Performers fromall of the country's regions formed theorchestra. Most of them were invaluablefiddlers: violinists, cobzars, cymbalists,double-bassists, accordionists, clarine-tists, panpipe players, etc. At thebeginning, some researchers wereinvolved in running orchestra's activity.In 1951, the large band was named The
Barbu Lăutaru Orchestra. At first theorchestra comprised the traditionalinstruments used by the traditional,professional fiddlers (lăutari), and thensome peasant instruments - such as fluteand bagpipe -, together with vocalsoloists, were added. Due to the massivedimensions of the ensemble (there werearound 80 members!), to the timbre
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peculiarities, to the technical and stylisticfeatures, and to the repertory traits ofeach and every instrument, of each andevery performer and folklore region, aswell as to the concert profile of the band- this last mentioned trait leading to thenecessity of arranging, harmonizing andorchestrating the pieces -, the ensemblehad to be coordinated by a conductorproper. This one was appointed fromamong the fiddlers, namely, a violinist.In 1950, during a tour in Prague, theorchestra, conducted by Nicu Stănescuand Ionel Budişteanu, recorded five discs(no. 2361-2365) at the SupraphonCompany. It included 17 pieces (dances,instrumental songs, dance songs, onedoina and one concert hora), performedby the orchestra and the soloists MariaLătăreŃu (voice), Nicu Stănescu andIonel Budişteanu (violin), Fănică Lucaand Alexandru Găvănescu-BoiŃă(panpipe), Ion Păturică (cobză). In 1953,the Orchestra “Barbu Lăutaru” passedunder the patronage of the “GeorgeEnescu” Philharmonic, where itdeveloped an intense concert activity andrecorded commercial discs - until itdisbanded in 1969.As mentioned, in 1959 the recordingof document-discs was resumed. AtElectrecord, the Institute issued the firstalbum (three discs, no. 2974, 2975,3001) from the series titled Antologia
muzicii populare româneşti. Its editorwas Tiberiu Alexandru. Accompaniedwith explanatory text, the albumpresented pieces performed by diversemusical instruments (disc 1), songs (disc2), and dance music pieces (disc 3).In 1961, again under Alexandru'sediting endeavor, the second album ofthe series came out (three discs, no.3229-3231), this one also supplementedwith an explanatory brochure. Themusical collection included winter,spring and summer customs, ritual piecesfor weddings and funerals (disc 4). Thenthere were doinas and pieces frompastoral repertoire (disc 5), and, at theend, ballads (disc 6). The albumsintegrated, besides the pieces taken fromthe scientific discs edited by Brăiloiu,recently collected tunes, too. In that way,it emphasized the evolution of the folk

musical culture on its different levels:repertoire, instruments, melodic andrhythmical structures, ways ofperforming etc.). Both albums werereissued in 1977 (no 4497-4502).In 1963, at Electrecord, TiberiuAlexandru and Alexandru Amzulescuedited two scientific discs (no. 3464,3465) having the title Cântece
bătrâneşti. Balade. The eight pieces arerepresentative of the genre's repertoriesto be found in Muntenia and Oltenia. Inthe same year, in NewYork came out onedocument-disc titled The Folk Music of
Rumania (KL 5799), the eighteenth discfrom the series The Columbia World
Library of Folk and Primitive Music14.The musical material (three colindas,
Capra, Toconelele, Paparuda, oneharvesting song, one lament, twofunerary ceremonial pieces, one weddingsong, two alphorn signals, one pastoralmusical poem, four doinas, one ballad,one heroic epic song, five songs proper,one dance song, eleven dance tunes andone concert hora), and the photos wastaken from the Archives of the Instituteof Ethnography and Folklore inBucharest, and was selected and editedby Tiberiu Alexandru. Unfortunately,almost all the pieces were shortened.Together with Albert L. Lloyd,Alexandru signed also the scientificcommentary. Alan Lomax worked on thefinal phase of the musical compilation.This anthology was republished in 2001through the endeavor of Lomax’sdaughter, Anna Chairetakis, on CDformat, at Rounder Records (no. 56).SperanŃa Rădulescu, the author of thesecond edition, made some changes: shereplaced five pieces played by folkorchestras with one colinda, one doina,one ballad, and two songs proper; sheintroduced another variant (much longer)of the heroic epic song Iovan Iorgovan;
she completed the commentaries15.However, there are same errors andomissions in the text. This new editionwas published without the permission ofthe Institute of Ethnography andFolklore “Constantin Brăiloiu” who hasthe originals and the copyright of allmaterials included (sound and picture).
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In 1970, the Institute, in cooperationwith Electrecord, achieved the thirdalbum (two discs, no. 3987, 3988) fromthe serial Antologia muzicii populare
româneşti. This album was edited byEmilia Comişel and Ovidiu Bârlea, andwas accompanied by an explanatorybrochure. It was comprised of Christmasand New Year customs (piŃărăi, wishing,
Turca, Ursul, Capra, colindas) fromfolklore zones in Muntenia and Oltenia(disc 1), and colindas from Transylvania(disc 2).In 1976, under the UNESCO aegis,the Odeon company (from Italy) releasedthe disc titled Rumania (no 4449). Thiswas the thirteenth output of the series
Musical Atlas, which contained musicalfolklore from different regions of theglobe. The Romanian recordings wereprepared and assisted by Mihai Pop. Thematerial was recorded and commentedby Bernard Manguin and edited by AlainDanielou. The pieces presented wereworks played on the caval, ocarina,metallic alphorn, as well as two doinas,one lament, one ceremonial funerarysong, one dance of the masked men fromthe winter ceremonial feasts, oneAromanian polyphonic song, and oneballad.Between 1980-1983, at Electrecord anew series of folk music discs came out.Titled Jocuri populare româneşti,[Romanian Folk Dances] (six LPs, no4773, 4793, 4772, 4820, 4831, 5081),this was edited by the ethno choreologistConstantin Costea. The material hadspecial characteristics: it came from theInstitute's archive (collections madefrom soloists or folk bands fromMuntenia, Mureş, Maramureş, Oltenia,Southeaster Transylvania, Moldavia),and was offered by the researcher to theperformers (fiddlers employed inprofessional folk orchestras, led byconductors). After learning, arranging,and adjusting those repertories -harmonization and orchestrationincluded - the performers recorded
them16. Every disc contained acommentary signed by the editor of theseries.

In 1982-1984, the Brăiloiu Institute(at that time, Institute of Ethnologicaland Dialectological Research - ICED,nowadays, Institute of Ethnography andFolklore “Constantin Brăiloiu”) made atthe Electrecord record house thedocument-discs serial The Romanian
National Collection of Folklore (sixdiscs, no 4991, 5048, 5064, 5069, 5155,5195), which was edited by SperanŃaRădulescu and Carmen Betea. Under thesubtitle of The Traditional Folk Music
Band, ensembles and repertories specificto Oltenia (disc 1), Bucovina (disc 2),Transylvania, Bihor and Arad (disc 3),Ilfov, Vlaşca and Teleorman zones (disc4), Transylvanian plain (disc 5),Maramureş and Oaş (disc 6) werepresented. Some of the recordings weretaken from the scientifically discs editedonce by Brăiloiu, while the majority ofthem were recently performed andrecorded. That series was reprinted in1986 (no 5296-5301).In 1985, at Paris was released thealbum Ballades et fêtes en Roumanie(two discs, no 5321, 5322), from theseries Le chant du monde. The musicalmaterial was part of the collectionfounded by Gilbert Rouget, one ofBrăiloiu’s collaborators and followers, acollection published under the patronageof two prestigious institutions: CentreNational de la Recherche Scientifique(CNRS) and Musee de l'Homme. Editedand produced by the CNRS, the albumwas of an exceptional quality. Therecordings were done in 1980-1981 inthe field, in Romania (Olt, Dolj,Teleorman, Brăila), by Bemard Lortat-Jacob and Jacques Bouet. The sevenballads, two wedding ritual pieces, twodance pieces and two songs proper wereaccompanied by an extensive study,signed by the two collectors.Transcriptions were included, as well aspoetry and music analysis, photos, and amap of the investigated zones.In 1988, ICED made anotherdocumentary disc, at the Electrecord,titled Performers in the Past.
Transylvanian Harmonies (no. 5469).This was the last disc edited andcommented by Tiberiu Alexandru.Chosen with that care, due to his long
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16. The “IonAlbeşteanu”orchestraperformed themelodiesincluded on thefirst, fourth andfifth disc(Muntenia,Oltenia andSoutheasternTransylvania),even if itsconductor wasnatively fromIalomiŃa and tohim thepredilectionzone wasVlaşca-Teleorman.



experience in the domain, the musicalmaterial reproduced recordings made in1941 by Constantin Brăiloiu and TiberiuAlexandru, initially on scientific discs.There were dance pieces there,performed by traditional folk bands fromBistriŃa-Năsăud, Mureş, Cluj, andBraşov. In the same year, under the aegisof the AIMP, the Ocora recording housereleased, in Paris, a CD titled Roumanie.
Musique des Tsiganes de Valachie. Les
Lăutari de Clejani (no. 5501). LaurentAubert and Thierry Fischer producedthis. The recordings were made in 1986,at the ICED, with SperanŃa Rădulescu’shelp (scientific advisor). The musicalmaterial included typical Romanianrepertory (two ballads, one “love” song,one song proper, a dance suite), and wasaccompanied by an explanatory text.In 1988 again, the AIMP made atVDE-Gallo recording house the albumtitled Roumanie: musique des villages.
Oltenie - Moldavie- Transylvanie (threeCDs, no. 5502-5504), an album edited bySperanŃa Rădulescu. There was 23 piecesfrom Oltenia, 28 from Moldavia and 35from Transylvania, representing: doinas,dances, laments, ritual funerary pieces,wedding songs, New Year carols, work-setting songs, harvesting songs, balladsand epical songs, songs proper and dancesongs, vocal and instrumental signals.The pieces were taken from the scientificdiscs edited by Brăiloiu in 1933-1943,and were accompanied by anexplanatory brochure.In 1999, the research institute thatcarries Brăiloiu’s name (Institute ofEthnography and Folklore „ConstantinBrăiloiu“) starts again publishing thedocument-recordings had beeninterrupted in the meantime. The newestseries, Romanian Folk Archives, editedby Marian Lupaşcu, has also has also anew format: audio CD with a bookletincluding information, transcriptions ofmusic and texts, photos, commentaries,etc. This series aims at acquaintingpeople with authentic documents.Special care has been afforded to restoreand to master the sound in the digitalsystem and, at the same time, to observethe scientific technical criteria, theresearch methodology. Transcriptions of

melody and texts have also been offered.The first work (CD and extensivebooklet) of the series has been
Rădăcini/Roots (no 30), which includesvarious genres, species, styles, and areastypical for the Romanian folk music. It isa deferential CD, dedicated to Brăiloiu.The authors Emilia Comişel, MarianaKahane, Marian Lupaşcu, have selected54 items representing ritual, epic, lyric,and dance repertories. Brăiloiu and hiscollaborators collected the musicalmaterial, mostly unedited, in the yearsbetween 1929-1941. The booklet hasalso an English version.The second work, Cântece epice
eroice/Heroic Epic Songs (no. 31), hasbeen publishing in 2001. This one wasdedicated to a species of medieval origin,and was realized by Sabina Ispas,Mihaela Şerbănescu, Marian Lupaşcu. Itincludes six pieces: Bogdan Dimian,
Gerul, Chira Chiralina, Novac, Aga
Bălăceanu, Constantin Brâncoveanu,collected between 1955-1965 byAlexandru Amzulescu, Ovidiu Bârlea,Paula Carp, Ghizela SuliŃeanu, EmiliaComişel, Iosif HerŃea, Adrian Vicol,Adriana Sachelarie. The typicalstructural parts are represented: “taxâm”,instrumental preludes and interludes,
captatio benevolentiae formula, epicrecitative, the conclusive courteousthanks and a final dance melody. Thetranscriptions illustrate for the first timethe syncretism of the specimens byalternating and/or superposing theinstrumental and vocal music, verse linesincluded. English summary is also given.The third work titled Tumbe, tumbe(no. 51), appeared in 2003. It representsthe folk music of Aromanians, which area branch of the Oriental Romans. Theauthors, Sabina Ispas, Marian Lupaşcu,Iulia Wisoşenschi, selected 34 melodiescharacteristic for the three Aromaniangroups: “grămosteni”, “fărşeroŃi” and“pindeni”. Constantin Brăiloiu, TiberiuAlexandru, George Marcu, ConstantinBreazna, Emilia Dragnea, LuciliaGeorgescu, Boris Marcu, StelianNicolau, Andrei Bucşan, EmanuelaBalaci, Anca Giurchescu, VictoriaDosios, Irina Nicolau made therecordings in 1937-1977. The CD
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includes lyric songs with varioussubjects, epic songs, and also vocal andinstrumental dance melodies. Minutemusical transcriptions and numerouspolyphonic ones are for the first timeillustrated. The texts are written in theoriginal dialect, and, by NicolaeSaramandu, in Romanian. The bookletincludes an introductive article, On the
Historic Destiny of the Romanians from
the South of the Danube in the XXth
Century, signed by Gheorghe Zbuchea,as well as various general information.

49 pictures are added, many of themunpublished before, referring to a periodof almost 100 years. In 2003 the forthwork, Doina, of the mentioned series,has been started. Its subject is a
melopoeic species of the lyric genre. The61 items selected illustrate the specificRomanian structure of the doina. Theauthors of this work, comprising twoCDs, are Mariana Kahane and MarianLupaşcu. Extensive booklet will beadded.
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